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 4.	The pictures should possess artistic merit
as   to  both  color  and  form.    Cheap  colored
paintings and pictures poorly drawn should be
avoided.
 5.	If possible, give the children the oppor-
tunity to live with the picture several days
before beginning1 the study.
 6.	"When the picture is first placed before the
children give a brief description of it.
 7.	During" the study call attention to and ask
questions about only those features which the
children can understand and enjoy.
 8.	Do not attempt a complete analysis.
 9.	Do not moralize.    If the picture has a
moral the children will find it.
10.	Give a brief and interesting sketch of
che artist, calling attention to at least one or
two of his other works.
The "Melon Eaters." This is the picture
of some street urchins who lived in the city of
Seville, Spain, a long time ago. From their
surroundings we should judge they had gone
into the country for vegetables, and when re-
turning had loitered by the way. Their cloth-
ing indicates that they are from poor families,
but the expressions on their faces show them
to be contended and happy.
Notice the attitude of the boy about to eat
the piece of melon. How eagerly his gaze is
fixed upon it! The expression of the other boy
indicates that he is enjoying the sport as
much as his companion. Possibly the first boy
is about to attempt to swallow his piece of
melon on a wager. At all events, the second
boy is so interested in what his companion Is
doing that he has delayed eating his own
share.
The dog is likewise interested in the sport
See how eagerly he is watching his master,
and his wistful expression Indicates that he
also would like to share in the feast
Notice the perfect proportions and the
natural pose of the figures. The details of the
vegetables in the foreground and the shrub
at the right combine to preserve the balance
of the picture. All these features prove that
this picture is the work of a great artist We
cannot study it without seeing in our imagina-
tion the young man Murillo wandering about
the streets and market places of his native
city and making careful study of its child
life—life which he portrayed with such vivid-
ness and strength.
This picture is of interest to children, espe-
cially to boys of tne age of those of this repro-
duction. Its reality to life, the action ex-
pressed, and the composition all appeal to the
child. Moreover, this is a work of the great-
est Spanish painter. These conditions make it
especially suitable for school use.
Questions. How many boys in the picture?
Are they brothers? Why do you think so?
Which boy owns the dog? Why do you
think so?
Where do you think these boys have been?
Where are they going?
What objects in the picture lead you to form
this opinion?
Where are the boys seated?
 What are they doing?
Are they having a good time? Why do you
think so?
What is the dog doing?
What do you think he wants?
What do you like in the picture?   Why?
Have you seen any other pictures by this
artist? Can you name them?
The Artist. For biographical sketch, see
the article on Murillo in these volumes. The
following additional facts should be used to
lend interest to the study. Others can be
added if time and opportunity permit
When a young lad Murillo was accustomed
to decorate with his sketches whatever objects
came in his way.
Murillo's parents were poor, but they clearly
recognized the artistic talent which their son
showed at an early age, and placed him under
the care of his uncle, who was a printer and a
draughtsman, and under whom he obtained
his early training.
Murillo early learned to paint pictures of
the children frequenting the street and market
places of the city of Seville, showing their
many grotesque sports and pranks. The pic-
ture used in this study is one of these
sketches.
When Murillo was twenty-two his uncle re-
moved to Cadiz. Murillo remained in Seville
and supported himself for a time by painting
inexpensive pictures for the public fairs.
Though hastily executed, some of these pic-
tures reveal the strength and skill of the
artist to a remarkable degree.
Murillo merited and won the love of Seville,
and his home became the resort of artists and
lovers of art
Murillo's most famous paintings are on
religious subjects. One of these, the "Im-
maculate Conception," was sold in 1852 for
over $120,000, the highest price that had been
paid for a painting up to that time.
Murillo is described as a pious, patient,
brave man. He worked incessantly, sold his
paintings for a high price and acquired a large
fortune.
The Gleaners and the Angelus. The two
pictures shown here are among the world's
famous paintings. The first one, " The Glean-
ers," shows a part of a harvest field on what
is, apparently, a large farm. In the back-
ground are farm buildings, haystacks, a
wagon, &nd figures of workers; in the fore-
ground, three peasant women, in simple peas-
ant cofltitrne, are bending down to pick some-
thing from the ground. What is there in that
io make a picture beautiful and famous?
That is the very question which some people
asked when the artist, Jean Francois Millet
began to produce his pictures of peasant life.
Classic pictures of the Greek gods, portraits
of high-born gentlemen and ladies in gorgeous
raiment, idealized shepherdesses with snowy
flocks—these they could understand and ap-
preciate but there was nothing lovely in
peasant life. As Millet continued to produce
his naintings, however, the critics began to
realize that there was something- about them

